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W: So, it’s August 20, 2009, and we are in the city of Cleveland with Ms. 

Margaret Block, and we’ve got a great lunch. Could you tell us a little bit 

about that place we had lunch with? You were saying that’s a historic— 

B: Yeah, it was the Country Platter, but then it turned to—it was, first, it was 

called Lily V.’s Café. Then we all would eat and meet there, because that 

was one of the places that we could meet at and have open discussions, 

so we would meet—I went to that high school back there. Sam, too. 

W: Eastside High? 

B: Mm-hm. Yeah, we would just meet there. We wasn’t necessarily eating, 

because my mama didn’t allow us to eat there. But we would just meet 

there and talk. Medgar Evers—everybody came over there to Lily V.’s. 

Even Robert Kennedy ate there when he was here, in [19]72, whenever 

he was here.  

W: Who was Ms. Lily? 

B: Ms. Lily V. Robertson was this lady, just a citizen of Cleveland. But she 

was concerned, too, about civil rights, and she just opened—bought that 

restaurant and opened it up, and we knew that that was the place that we 

could go and didn’t have to be kicked out or the people was scared of us. 

We was a little club—I mean, people were just afraid to talk to us. They 

were afraid to eat or be around us, because they thought something was 

going—they were going to get shot or whatever. 
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W: When you say we, you mention Robert Kennedy and Medgar Evers. Who 

is the we that you’re talking about? 

B: Oh, my brother, Amzie Moore, Lois Rogers, May Carter, whom you’ve just 

met. I don’t, just—a lot of people. Lucy Hudden, C. Berry, and Reverend 

J.D. Storey. This is the church, this is called New St. Philips Church. 

Reverend Storey was the pastor of this church and of the one in Ruleville 

that Ms. Hamer belonged to, Williams Chapel. So, we would meet here 

and have our Tuesday nights’ meeting here. Then we’d go to Williams 

Chapel in Ruleville and meet on Thursday nights. That’s how we did, we 

had to go back and forth, because this was the only church that would 

allow us to have a meeting in there. They were afraid that they was going 

to get the church bombed. What they did, burn the church down, burned it 

in Ruleville.  

W: What was it about Reverend Storey that led him to let you all use this 

church? 

B: He was just somebody that always have believed in civil rights, equal 

rights. I don’t know, he just opened it up to us. And Williams Chapel—they 

burnt Williams Chapel over in Ruleville, and he built it back. He was a 

carpenter, and he told them, well, if they burn it down, he know how to 

build it back. [Laughter] And he did do that in Ruleville. 

W: Did the neighborhood look like this, or is it a little different? 

B: It was a lot, it’s a little different, yeah, houses was all on this street, all 

across there. That was the Methodist church, that’s where I belong. 
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W: That’s— 

B: Solomon Chapel A.M.E. church. 

W: Okay. And this is the Missionary Baptist church? 

B: Yeah. 

W: Are we going to get out and walk around here, or— 

B: You can. Well, we’re going over to Amzie Moore’s house over there. 

W: Okay, let’s do that. Still on this side of the stop sign, or— 

B: Yes. It’s over there, see that green, that brick house over there? 

W: That was Amzie Moore’s house? 

B: Yeah.  

W: Wow. 

B: I want you to see the, they put a marker up. 

W: Oh, yeah. I see it now. Do any of his relatives live there now? 

B: No, nobody lives there. We working, we trying to save that house. I think 

the Historical Society—I call them the Hysterical Society—[Laughter] 

W: Why are they the Hysterical Society? 

B: Because they’re a bunch of old, white women that don’t want—I mean, 

they just think they can just tell us our history. 

W: The Hysterical Society, I have to remember that. 

B: Yeah. 

W: Okay, so this marker, Amzie Moore Home. 

B: Yeah. 

W: Okay, are we going to get out? 
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B: Well, you can if you want. 

W: You guys want to get out? 

Danielle Navarrette: For pictures? 

B: Somebody want—you can take better pictures outside, can’t you? 

Amanda Noll: Yes, ma’am. 

W: Why don’t we step out. So, we’re here at the Amzie Moore home, and 

we’ll put—near the intersection of Ruby Street and South Churchman 

Avenue. The plaque reads, Amzie Moore, 1911-1982. A local civil rights 

leader built this house in 1941. An Army veteran, Moore also worked for 

the United States Postal Service. After returning from World War II, Moore 

dedicated himself to the civil rights movement, co-founding the Regional 

Council of Negro Leadership. His home served as a meeting place for 

many of the civil rights movement, including Bob Moses, Sam Block, 

Aaron Henry, Medgar Evers, Martin Luther King, Jr., Andrew Young, John 

Lewis, and Thurgood Marshall. From the Mississippi Department of 

Archives and History, 2008. What do you think about when you see your 

brother’s name associated with these types of markers? 

B: Really, that’s just my brother. He done a lot of stuff in a lot of books. He 

taught me everything I know: how to be a radical. He told me, if you can 

outthink them, you can beat them. He told me, you got to be smarter than 

them, and you got to outthink them. And—oh, crap, here come my cousin. 

W: Now, the front door says, this place matters. Is that something that— 
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B: Yeah. We trying to save this home. This is my cousin, Anita. Anita—hey, 

Anita.  

Anita Fitzgerald: [Inaudible] 

B: Nothing. Oh, do you know, my brother was . . . that’s somebody that I 

idolized when I was—well, I didn’t idolize him, because we used to fight a 

lot when we were growing up. Thought he was the boss. No, we can’t. 

See you later. Oh, this is my cousin, Anita.  

W: Hi, Anita. 

Dr. Paul Ortiz: Hi, everybody, how are you doing? 

B: Introduce yourselves. Paul— 

O: Everybody introduce themselves. 

NO: I’m Amanda. 

F: Amanda, okay. 

W: I’m Marna Weston, from High Springs, Florida. 

F: Okay. 

Khambria Clarke: I’m Khambria.  

F: Okay. 

O: I’m Paul. 

NA:  Danielle. 

Anita Fitzgerald: How are you? 

Candice Ellis: Candice. 

NA: Thanks for helping me out. 

Deborah Hendrix: Deborah. 
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F:  All right, I’m Anita Fitzgerald.  

B: There. This is my first cousin. 

F: Okay, well, I didn’t know what was going on. I just . . .  

B: Nothing, just, we having a conference over at Delta State tonight, in the 

Union Building at 7:00 in Room 3028. 

F: Okay. 

B: Yeah. 

F: And Union? 

B: Yeah. If you can come, ‘cause my godson is coming down here, coming 

up. Curtis Austin. 

F: Okay, okay. 

B: Yeah, he wrote about the Panthers. Another good friend of mine is coming 

from Ohio State, Hasan Jeffries. He wrote about Lowndes County, 

Alabama. This is my friend, Paul, he wrote about Emancipation Betrayed. 

F: Okay. It’s a book. [Laughter] 

B: Yeah. 

F: All right, nice to meet you all. 

B: How do you like being retired? Anita. 

F: Huh? 

B: How you like retirement? 

F: It’s wearing on me. [Laughter] 

B: I can keep you busy. 
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F: Okay. [Laughter] I don’t want to be busy. I been busy for thirty-three years, 

I don’t want to be busy. Bye-bye. 

O: Bye. 

W: So, what can you tell us about the house? 

B: The house, this was the first brick house built in Cleveland by a black 

man. You see those—well, you can’t get up there now because those of 

bricks, but those are some really— 

W: How are you doing? 

B: Some really, really they are unusual bricks. Because, see all those 

designs in them? Amzie built this house, I think, in [19]40—it had to be 

[19]49 or [19]50.  

O: [19]49 or [19]50. 

B: Yeah. Because, see, that says [19]51? Oh, he got—that house was not 

built in [19]41, because Amzie was living over there on that street in [19]41 

and [19]42, and I wasn’t born till [19]42. You know I wouldn’t have known 

where he lived in [19]44. That house was built in [19]49 or [19]50, when he 

formed the Regional Council on Negro Leadership, he and Dr. Howard. 

We’ll see them at Taborian Hospital when we go to Mound Bayou. He and 

Dr. Howard and Medgar Evers and Gus Courts and George Lee—

Reverend Lee that got killed in Belzoni—they had the Regional Council on 

Negro Leadership. He built that house. I think they got that wrong there, 

that’s not [19]41. I better call and tell her, too, because I know it wasn’t 
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[19]41. His wife—Ruth, his first wife—they lived on Church Street, on that 

street right there, on down further. 

W: What was this area like when you were— 

B: Oh, this was a thriving black district. We had people with businesses, 

stores, coffee shops, juke houses. I mean, it was really, really nice, and it 

was a community here. 

W: Is there a name for this section of Cleveland? Did it have a historic name 

associated with it? 

B: No, not that I know of. We just call it Christmas Street. 

W: Christmas? 

B: Mm-hm. 

W: So, why do you think this house should be preserved? 

B: Because of all of the historical things that happened in there. That letter I 

gave to you, Paul? That Diane Bevel and Jim Bevel had written, they lived 

here. I don’t know why they name ain’t up here. Maybe I’m not thinking 

right. 

W: No, they’re not up there. 

B: Oh. See, that’s what I tell you about, that’s why I call it the Hysterical 

Society. [Laughter] Diane Bevel and Jim Bevel wrote a letter that Paul let 

you all read. They sit down one night, we sat in that living room, there, and 

wrote Five Hundred White People in Cleveland. Telling that, Jim and 

Diane wrote that letter, but Louis and me, we was telling them what to say 
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in the letter, how things were here. I don’t know why their names aren’t 

there. And I don’t remember Andrew Young being here. 

W: Oh, that’s the letter. 

B: Mm-hm. See, their name; they signed it, too. Mm-hm. So, I have no idea 

why their names are not up there.  

W: Well, before we move on, is there anything else you can tell us about the 

house or something else about the neighborhood you think that— 

B: Well, I can tell you about Mr. Amzie. What I remember most was the back 

of the house—I’m not going back in the house weeds in there. 

W: Because I was thinking, it’s kind of high. Somebody need to flag this 

grass. 

B: No, but he had his window—that’s what we thought they were doing—but 

he told us his windows, he got his bedroom window was up, like, real high. 

He told me that that’s because, when he was in the bed, if somebody shot 

in the window, they’d shoot over his head. He told me that he would sleep 

with two guns with him, one on each side of his bed.  

W: So he was not committed to nonviolence. 

B: No. He was the only person that was from the Regional Council on Negro 

Leadership that did not leave the Delta—oh, there’s my friend—that did 

not leave the Delta in the [19]60s, I mean in [19]56 or something, after 

Emmett Till’s trial. He was the only person that did not leave the Delta. He 

stayed and fought, because he was a post—he was a janitor at the post 

office. One day, they came, some white citizens came to the post office 
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and the postmaster told Amzie to leave out the back door. Amzie went out 

the front door with his apron on and his broom in his hand, and told them, 

he’s Amzie Moore, and what they want? He’s not going anywhere. You 

know, he just told them, I’m not going anywhere. But they couldn’t fire him, 

because he was working for the US Postal Service, so they couldn’t fire 

him. But they ran Dr. Howard out of Mound Bayou, which we going to, 

which is an all-white town—a black town. You read about Mound Bayou. 

W: Mound Bayou, yes. 

B: Yeah. It was an all-black town, so they ran him out of Mound Bayou. 

Medgar went to Jackson, because Medgar was the insurance agent for 

Dr. Howard in Magnolia Mutual Insurance Company. So, Medgar went to 

Jackson— 

W: How are you doing? 

B: Gus Courts went to Chicago after they almost killed him in Belzoni. And 

you know they killed Reverend Lee. So, that was kind of the end of the 

Regional Council on Negro Leadership. Ella Baker came to this house, 

too. See, that’s why I’m calling them the Hysterical Society, because if 

you’re going to write history, you’re supposed to get it all right.  

W: Does anybody else have any questions? Or Paul, did you have a 

comment? 

B: Oh, this is my friend Isaac Henderson. This is who I want you to meet. 

W: How are you doing, Mr. Henderson? 
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B: Because he’s in this book called, I Do Mind Dying. Hasan—I want Hasan 

to interview him tomorrow. You’re still coming out to Delta State, aren’t 

you? 

Isaac Shorter: Yeah, tonight? 

B: Yeah. 

S: Right. 

B: Mm-hm. 

O: We’re all from the University of Florida. Everyone, introduce yourselves. 

B: Isaac Shorter, not Henderson. 

S: Well, that’s what it was. After I . . . refused the Army about four times, 

about the only way I could get out, was to change my name. [Inaudible 

15:13] 

W: Well, shall we go in a semi-circle? I’m not at either one of the ends, so I 

didn’t want to start. 

NA:  I’m Danielle. Nice to meet you. 

W: You’re not at the end, either. [Laughter] 

NO: Amanda. 

S: All right. 

E:  Candice. 

S: All right. 

C: Khambria. 

S: All right. 

W: I’m Marna. 
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S: All right. 

B: I’m Margaret. [Laughter] 

W: I didn’t know when to go. [Laughter] 

B: Yes, I’m just touring them, we’re going over to Mound Bayou. 

S: Okay. 

B: Mm-hm. Going to show them that jail up they locked McLaurin up in, in 

Drew. 

S: Okay, all right. 

B: Yeah, so I’ll shall see you tonight. You know what I forgot to get you to do 

yesterday when you came over there? 

S: What’s that? 

B: Get a picture. See, I took it out of the frame, too, so get a copy of the 

picture of Sam, so you can make a copy of the thing, because Paul want a 

copy of it. 

S: Okay. 

B: You know, when I showed you that when you was in Drew, Greenwood? 

Do you have a copy at your house? 

S: Yeah. I believe they was marching, there was about four or five of them. 

B: Yeah. Him and John Lewis and Jim Foreman. 

S: Okay. 

O: You mind taking a picture of us in front of the house? 

S: Yeah, and I would like to take a picture of you all right by this sign. 

B: See, I don’t do weeds. 
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W: Yeah, I know what you mean. I’m feeling the same way. We can stay in 

the foreground. [Laughter] 

S: Y’all ain’t got to get in the tall grass. 

W: We got a short little part of grass right here. Okay. I’m feeling something, 

about to get out. 

O: Can you fit us all in? 

W: Yeah, it looks like it. Yeah, it looks like it. Okay. 

O: Tighter still, or is this okay? We can move in closer.  

B: Those weeds. I kept the yard mowing, and even had the thugs watching 

my house. That way, wouldn’t nobody break in. 

S: So you’re bringing them on the Blues Trail? 

B: Oh, I don’t do blues. The blues, I’m tired of this Blues Trail stuff, because 

they’re showing them the blues—which I keep telling them, that’s our 

culture. How come you don’t take them to Conway Twitty’s or somewhere 

then on the country? Yeah, but this is important. This is the most important 

part of our history. The blues isn’t. It’s right up there with the Emancipation 

Proclamation, just what we did. They decided that they’re going to create 

a Blues Trail, and that’s to exploit the blues music now. Because I 

remember, back in the day, when they called it race music and wouldn’t 

play it on the radio. Now, it’s the most popular kind of music that’s in 

Mississippi. That’s because they can exploit it and make money off of 

tourism, off of it. He told me to take you to Po’ Monkey’s, he was trying to 

be funny, I’m sure. Weren’t you, Isaac? 
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S: Huh? 

B: Weren’t you trying to be funny when you told me to take them out to Po’ 

Monkey’s? [Laughter] 

S: All I was saying was it’s part of our history.  

B: See, that’s why I’m having a big old debate with Ms. LaBalle now, 

between history and culture. 

S: But I’m not saying in terms of the way it’s being used. 

B: Mm-hm. 

S: But it was, I mean—I can remember many a day I was out there on 

Dockery chopping cotton, and there was a group over there singing the 

gospel, and there was a group over there singing the blues. We out there 

in the field, you know, chopping cotton or whether they was picking cotton, 

you know what I’m saying? That was all in the spiritual upbringing. 

B: Ms. Dockery told me the white church would sing—and they was each 

other—said the white church would sing, will there be any stars in our 

crowns? And by the time they got through with that verse, the black 

church was ringing, No, not a one. No, not a one. [Laughter]  

S: I don’t know if Ms. Dockery would tell that old joke or what. 

B: But she said there, they would sing, No, not a one. No. She was a cool 

lady. We going to stop by there on our way to Ruleville. 

S: Oh, okay. All right.  

B: Yeah, what time is it? 

S: Well, that’s where I was going, out there. 
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W: Ruleville? 

S: Yeah. In 1940, I was going out there. 

B: No, Dockery Plantation.  

E: 1:15. 

B: Oh, we better get started, then. 

S: Stayed out there fifteen years. 

W: All righty. 

S: Yeah. 

B: Okay, we’re going. 

W: Looking forward to seeing you tonight. 

S: All right, all right. 

B: They can interview you tomorrow; at my house, I reckon. [Inaudible 21:26] 

W: Okay. Getting ready to take off again, or maybe not. Oh, no, this is mine. 

This is not— 

B: I don’t know who’s in it. I don’t know, you know you don’t ever see me 

around here, you know I was working on this house. 

S: Oh, okay. 

B: I’m going to get the city to mow it, though. I’m going to meet with the 

mayor this evening. I’m going to tell him, it’s a shame, this is one of the 

few tourist spots in Cleveland. The city need to come whack it down and 

charge her for it. Okay, now go down. We’re going by Amzie Moore Park. 

W: Okay. So, I’ll just go out here and head toward the light? 

B: And keep straight down to the—yeah. 
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W: That was really nice that he was concerned about— 

B: Yeah, no. He’s trying to make some money off of me out here, just pay 

him and keep the yard mowed. Mm-hm. I can’t afford it. I have to pay to 

get my own yard mowed, and I’m not working now. I’m selling my poetry 

books, and that’s not going very well. People tell me they don’t read. Put it 

on a CD. I’m going, I absolutely will not. That’s because people need to 

read and I’m promoting reading. I’ll put it on a CD, but I’m not going to tell 

her. 

W: Well, I really enjoyed your last one. In fact, I remember, I got two and I 

gave one to Patricia Stephens Due. 

B: Oh, Patricia, yeah. 

W: She told me she’d looked at some passages the last time I talked to her. 

They’re getting ready for the fifty-year anniversary of the sit-ins in 

Tallahassee. 

B: Oh, they are? 

W: Yeah, because she was one of the people that worked with C.O.R.E. They 

got sent to jail. They were sentenced to sixty days but only served forty-

nine; eleven days off for good behavior, and one day off to avoid publicity 

at the end. 

B: Oh, I forgot. Make a left here, because we’re going to go by what was 

Amzie’s restaurant. Now, it’s just a . . . shame. This is a juke house. 

W: That was South Christman Avenue. 
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B:  Yeah. Now, this is H.M. Nailor Elementary School. Well, it was called 

Cleveland Colored Consolidated School, this is where they first had the 

Regional Council on Negros—the first meeting that they had was at this 

school, hosted by Amzie Moore and Congressman Diggs, everybody was 

down here at the school there. 

W: What year was that? 

B: I think it was in [19]52. 

W: Now, who is H.M. Nailor? 

B: He was a merchant here in Cleveland. 

W: African American merchant? 

B: Uh-huh. 

W: Okay. 

B: Yeah, he was okay. But he couldn’t just come out like we were out. Make 

a left at the stop sign. 

W: Left like that way? 

B: I mean right. I’m looking at— 

W: That’s why I was asking. I was going to say, oh, you mean that left. You 

ain’t going that way. This is really turning into a nice day. I thought it was 

going to be raining real hard. 

B: Me, too. 

W: I’ll wait for this car so that we can stay together. 

B: You going to make a left at the red light, but I was going to show you 

Amzie’s—see that place there? 
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W: Just do what you need to do. 

B: That was Amzie’s restaurant. You can turn there, yeah, because you need 

to see that, although it’s . . . oh, I’m trying to talk his stepson into doing 

something. I mean, it’s ridiculous. It was a restaurant, a service station, 

and a beauty shop, and a barber shop in there. Amzie built that restaurant 

when Medgar Evers and Dr. Howard was telling people, don’t buy gas 

where you can’t use the restroom. Because we couldn’t use the 

restrooms—you know, people are traveling; they could buy gas, but they 

couldn’t use the white facilities.  

W: So this is Hadley Street and South Davis Avenue, and it’s now called the 

Flying Eagle’s Moore’s Lounge, home of the Flying Eagles. What was it 

called when he owned it? Because now it says, since 1975. So, before 

1975, what was it—? 

B: Oh, it was called Amzie Moore’s restaurant, gas station. He built it 

because he built, when the arson—the Regional Council on Negro 

Leadership had a campaign going, saying, don’t buy gas where you can’t 

use the restrooms. He decided to build this. 

W: You want me to clear out so you can do a picture, or a clear shot? Is this 

okay like this? 

E: Oh, I can get out for a second. 

W: Well, I was thinking the vans were in front of it, that’s why I was asking. 

Let me move first. 
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B: His son—you all going to interview his son tomorrow, maybe he’ll give you 

a picture. He has the old photograph of it. It was really nice. We had a gas 

station, and it was the grill—Amzie Moore’s grill.  

W: It’s child-proof. [Laughter] 

B: It’s a police lock. No, Margaret, it’s a police car, let me tell Paul about it. 

[Laughter] It’s a police car. 

W: Sorry about the A.C., guys. I’ll turn that back on. It makes a big difference 

when it goes off, doesn’t it? So, when he passed away, that this stopped 

being— 

B: No, I wasn’t here. His wife, he married a second wife, and she just 

messed it up. 

O: I think you guys need to get gas, right? It’s pretty low. 

W: Oh, yeah. That’s a good call. 

B: There’s a gas station back there. 

W: Okay. All right. I’m so used to driving the other van, I wasn’t looking at the 

gas on this vehicle until Paul said something. 

B: It sure is. 

W: We are very low. So, if we weren’t here today, what would you be doing? 

B: Working on that case with my friend that got fired. I showed you that 

picture. Trying to help him out. And with this guy named McCharles 

Sanders that came over there yesterday. I don’t know why these people 

keep coming to get me. I’m telling them, y’all going to get in trouble one 

day, listening to me. [Laughter] But I don’t know, working. On some, I’m 
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writing a new poet piece I’m trying to work up, called From Jim Crow to 

Mr. James Crow. 

W: What’s . . . okay. What is the difference between Jim Crow and Mr. James 

Crow? 

B: Jim Crow had on a klan’s robe and hood, now he got on a judge’s robe 

and a police uniform. 

W: Oh, okay. So . . .  

B: And then they’re centered in everywhere else. That’s Mr. James Crow. Mr. 

Jim Crow was, we could go eat wherever we want to eat now, but it’s an 

economic thing. We’re being depressed economically, mm-hm. 

W: You have something short you could tell us about the difference about the 

difference between Mr. James Crow and Jim Crow? 

B: I just told you. 

W: I know, but it wasn’t in verse. 

B: Oh, I told you, I’m working on it. Right now, I can say it was about fifty 

years ago when we decided, when we got together to fight Jim Crow, 

Langston Hughes knew something that we did not know, that Jim Crow 

would grow up to become Mr. James Crow. I haven’t finished it, so I don’t 

really like to do my pieces if I haven’t finished it. 

W: That was good, though. It made me . . . really understand a little bit more 

exactly what you were talking about. 

B: So you’re just young, you don’t know anything about Jim Crow. 

W: Oh, my birth certificate says my mom and dad were Negro. 
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B: Yeah, but that don’t make you know it. 

W: That’s true. 

B: Yeah, because we been from colored folks, negroes, niggers, I mean— 

W: Still. [Laughter] 

B: Yeah, still. The whole gambit.  

W: That is interesting. I was thinking about it in my life. Let’s see, I’ve been 

colored, Negro, black, Afro-American, African American, at least those 

five. Then, the other you just added, the more colloquial uses. [Laughter] 

Semi-official. 

B: But I’ll tell you my favorite poem, Deborah. It’s called Pecking Order. 

There seems to be a pecking order in place,/ But the trouble is, the ones 

pecking on top/Seem to be pecking in the wrong space./ Some politicians 

are like bottom feeders,/When we get them elected, they no longer need 

us./ They will see you somewhere and won’t know your name,/ And will 

treat you like a penny that’s waiting for change./ When it comes to 

community outreach, they won’t give a dime,/ But they won’t hesitate to 

call you, come election time./ Some people get a position and get high off 

of power,/ And they don’t care who they devour./ They will set their own 

brothers up for the slaughter,/ Just to be in the pecking order. / Some 

preachers call themselves community leaders, but we know their game,/ 

And it’s called pimping Jesus./ They’ll preach a sermon that’ll go through 

the roof,/ Well, a brother’s ought to know that Jesus is pimp-proof./ They 

will beg the congregation for their very last quarter,/ Just to make an 
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impression on the pecking order./ Some sisters just waste a lot of time,/ 

Just running behind the pecking line./ They run around in their little 

cliques,/ Trying to figure out some pecking tricks./ They’ll tell you things 

that just ain’t true. They’ll talk about me and will lie on you./ They’ll talk 

about people and they don’t even know their names, just trying to play the 

pecking game./ This poem is a warning to our sons and our daughters:/ 

Do not get caught up in the pecking disorder. 

W: You shared that with us last year. 

B: Mm-hm. That’s one of my favorite pieces. 

W: And so true. 

B: Yeah. 

W: Too true. 

B: It’s the truth. I told them, that’s why I call my book, Just Poetry. It’s about 

justice. 

W: Justice like Richard Pryor talked about? 

B: Just Us. 

W: Yeah, Just Us. Went downtown to the courthouse looking for justice, and 

that’s what he found. 

B: Just Us. That’s what we call the justice court out there, the Just Us court. I 

don’t understand it for nothing in the world. You don’t even have to be an 

attorney; you can be a judge here. Anybody can run to be the justice court 

judge. Like, I went out there once, and I told them, I am not about to listen 

to this dude dumber than a pet rock. He told me, he get out of here. I 
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went, I know. Because Kroger’s had said I had bounced a check, but I 

have never bounced a check in my life. 

W: It is Justice of the Peace, or— 

B: It’s the Justice Court. No, it’s not the Justice of the Peace. Anybody can 

but be a judge— 

W: Don’t have to pass the bar, have a bar degree, nothing? 

B: No law degree, nothing. Huh-uh. 

W: What kind of authority do they have? 

B: None. I mean, they can pass just like—they can do, like, civil stuff, like 

whatever. I don’t know what they do out there, but I do know you should 

know a little bit about the law before you become a judge.  

W: You would definitely think. So, what was this place like, twenty-five, thirty 

years ago? This little corner that we’re on. White Street and— 

B: This is Highway 61. 

W: And 61. So, White Street and 61. 

B: It was a lot of people living down here, and mostly fields over there, cotton 

fields and stuff. 

W: Right across the street where we’re looking? 

B: Mm-hm. 

W: Okay. 

H: Is that cotton over there now? 

B: I guess so. 

W: What’s that, sir? Oh, we’re ready. Okay. 
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B: Yeah, we’re going to go to the red light and go straight across. We’re 

going by Amzie Moore park. 

W: Okay, so I should probably go back over here. 

B: Yeah. 

W: Okay.  

B: Real good idea. Because, see that median? The cop will give you a ticket 

if you cross it. 

W: Oh, will they? 

B: Mm-hm, if they catch you. 

W: That’s the if. But we’re going to be peaceful and law-abiding today. 

B: But they won’t do nothing to you if they see me in here, because they think 

I’m . .  . 

W: You got that kind of juice? 

B: Huh-uh. They just . . . think, they call me a troublemaker. 

W: Why would they say that? 

B: I don’t know. But I didn’t feel bad, because I told them, my African name is 

Nakosizani, and it means, stirring up trouble. We’re going straight across. 

W: Now, is that a name that you gave yourself, or— 

B: No, no. Sam Nujoma named me that. He was the President of Namibia. 

W: Was that when he was visiting here, or your were— 

B: He was in San Francisco, yeah. I worked for the San Francisco Anti-

Apartheid Committee. My friends, and there were seven of us, that wrote 



MFP-037A; Margaret Block tour; Page 25 
 

Proposition J, got on the street corners, got petitions signed, got it put on 

the ballot and got it passed. 

W: Now, what period of time was this? 

B: That was in the early [19]80s. We was divesting funds from South Africa, 

all the city pension funds, and stuff. They used to call us the Seven 

Samarias. This up here—well, when you get to the park, we can go 

around. I want Paul to see this girl, quoted Charles Payne straight out of 

I’ve Got the Light of Freedom.  

W: Okay, so take a right here? 

B: Yeah, take a right here. 

W: Amzie Moore Park, city of Cleveland and Bureau of Outdoor Recreation, 

Department of the Interior. Should we go left, or should we go right? 

B: Yeah, go right to the monument there. 

W: Okay. Sorry, but I don’t see it yet. Oh, is that it right there? 

B: That’s it. 

W: Okay. That’s a lot of print. 

B: Mm-hm. This group, if you ever run into a Patricia Thompson, she . . .  

W: Reminds me of the Vietnam memorial. 

B: Mm-hm. That’s the projects. That’s what they call the projects. I want y’all 

to see the projects for real, see the real projects. Now, Paul? 

O: Yeah? 

B: I was telling Marna and them, that girl that helped, she worked to get the 

monument put up there, Bea Crook, but anyway, I’m not even going into 
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that—but she quoted straight up out of Charles Payne, go read that. 

Charles Payne’s book, I’ve Got the Light of Freedom. Called Charles and 

told him to come down here. 

O: Really? In [inaudible 38:40], straight from the book? 

B: Straight from the book. I’m going, girl, I know Charles Payne, I’m going to 

call him, tell him to come down here and sue you.  

O: Yeah.  

B: Mm-hm. 

O: Yeah, that’s book text. 

B: Dead out of it, and a lot of stuff from there is not right. He put down like he 

built the A.M.E. homes, that’s what she’s calling the projects over there, 

Amzie Moore Enterprise, but those was my church—they built those. We 

call Solomon Chapel, African Methodist Episcopal church homes. 

W: So, we’re standing at Carrmar Avenue and the intersection of Reverend 

Sammy Rush Street— 

B: Rash. 

W: Sammy Rash Street. 

B: He was the preacher I was talking about in my poem, Pecking Order. 

[Laughter] 

W: Oh, really? So how did he become the subject of a line or two? 

B: Just the way he beg folks for money. Him and his son, they just charge 

people for having funerals at the—just crazy stuff. He’s still a good friend 

of mine, but you tell the truth on people. 
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O: Margaret Block. 

W: Okay, so this is a more complete list of people who stayed at Amzie 

Moore’s home. 

B: Or that worked in the civil rights movement. 

W: Or worked in the movement, visited or stayed at Amzie Moore’s house, is 

what is says. 

B: See, she gave Charles Payne credit, but still, I thought she was supposed 

to ask somebody, because it usually works to get a release. 

W: She did put James Bevel in here. Now, the monument over at his house 

did not include him, but— 

B: Yeah, and Diane Bevel, they wrote that letter Khambria was reading. 

W: And Lily Robertson. 

B: Yeah. 

W: And President Jimmy Carter. 

B: I don’t know nothing about Jimmy Carter, now. 

W: Senator James O. Eastland. Now, how interesting that his name would be 

there. 

B: That’s dumb. There’s this new book out called, The Senator and the 

Sharecropper. I gave it to you. 

O: Oh, yeah. 

B: You got it ‘cause I read it. I’m getting another one when he comes down 

here. 

O: Is it pretty good? 
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B: It’s okay. Yeah, by Chris Myers. 

O: I’ve heard about it. I haven’t had a chance to look at it. 

B: I’ll give it to you. 

W: Now, since you were there, would you mind explaining the irony of having 

Senator Eastland’s name on there? Someone reading it might not 

understand why. 

B: Hey, you asking, I don’t know. I think it shows the insanity, that she’s 

insane. I don’t know why you would put James Eastland’s name up there. 

Maybe because he was one our biggest enemies, opponents, I have no 

idea.  

W: Certainly came to my mind. 

O: He used to take huge subsidies for the federal government for agriculture, 

but most of his land was not even being used, but he was just getting 

millions a year. As a US senator, it was Eastland, and then the other— 

W: Stennis. John Stennis. 

O: A lot of these major white politicians had these huge scams going on. 

There were a lot more plantation owners, and they were getting money 

from the federal government year in and year out. When the movement 

started, they saw their little empire being threatened, and so they fought it 

tooth and nail. 

W: I see it says they either visited or received calls from Amzie Moore, but it 

seems to almost include them to have the name listed, that’s why I was 

asking. Could you explain why? 
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B: I can’t explain the actions of a mad person. [Laughter] Then, a lot of 

names up there, like Earl Collins, was not in the civil rights movement, and 

James and Johnny McLyndon—he asked her not to put his name up there 

before he died, because he say he was not in no movement, but she did it 

anyway. 

W: I see Reverend Edwin King. Now, is that the white Ed King or the black Ed 

King? 

B: There’s, yeah, Ed King, who used to the chaplain at Tougaloo. Yeah, that 

was Reverend King? Then, who else is she—well, like I said, Earl Collins. 

I don’t know what her problem is. 

W: I see John Doar, but I don’t see Virginia Doar. Is that the same group of 

people, John Doar? 

B: John Doar was the Justice Department attorney. 

W: Oh, okay. 

O: Where is his name? Where is John Doar on there? 

W: Here. Right above Margaret Block. 

O: Well, he visited a lot of places. 

B: Vince was not in no movement. He took advantage of it. He benefited from 

the movement, because he got a job in Head Start when we brought Head 

Start to Bolivar County. But he was like all these other vultures around 

here. They wouldn’t stand up; they just waited until we got all of this stuff 

and then they took over, like that lady down in Marysville told Unita 

Blackwell when we was trying to recruit her in the movement —she told 
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Unita, when you get your freedom, I’ll get mine. A lot of them had that 

same attitude. They said, when you get your freedom, I’ll get mine. Y’all 

get killed for it. 

W: Anybody else have a question or a comment while we’re here? 

B: Let me tell you about that project there, that apartment building. They 

don’t know what a project is. I can take them to the Pink Palace in San 

Francisco or Hunter’s Point and show them the project. That’s not in the 

city limits. 

W: This is the city limits, but that is not? 

B: The church is the city limits. The phone company behind the project, 

they’re building directly behind the project, is in the city limits. But that’s 

not in the city limits. 

W: Wow. Seems unusual. What about the park, is the park in city limits? 

B: Mm-hm. 

W: So, we’re standing on a corner, and everything is in the city limits except 

that housing over there? 

B: The housing project. 

W: Okay. [Laughter] Does the city limit start again on the other side of it? 

B: Huh-uh. 

W: Okay, so going that way is not the city. 

B: Yeah. 

W: How did that come about? 
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B: I don’t know. They want Cleveland to remain white; you know, the mayor 

and stuff. Although, we have aldermans. You’ll meet my alderman tonight, 

he’s pretty good.  

O: Gerrymandering and trying to keep more— 

B: That’s what they’re doing. We going down, I’m going to show you what the 

National Council of Negro Women built, all these houses down here, and 

they out of the city limits. What time is it? 

W: Probably about 2:00. 

B: Oh, okay. We got time. 

W: Sometimes I’m about good with that. 

O: 1:40. 

W: 1:40, yeah, I’m fast. Quarter to two. 

B: Yeah, because I want to show you each the houses that Mrs. Unita 

Blackwell and Dorris, what was her name? Dorris Duke and Mrs. Dorothy 

Irene Heights, responsible for all those houses, and it was to be the 

turnkey project. But now it’s—I don’t know what it is, it’s just out there for 

housing, took over it. 

W: Thank you. Did you get everything you needed here? 

H: Yeah. Good stuff, good stuff.  

B: You’re going to go turn around, we’re going back down, straight back 

down that street. 

W: Okay. 

B: I can show, as a matter of fact, I’m supposed to be in court tomorrow. 
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W: Oh, really? I hope it’s nothing too serious. 

B: Oh, no, no, no. It’s about these houses over here. But I’m not going 

because I don’t live over here. I told them I’m not coming; it’s going to be 

in federal court in Greenville. 

W: What is the matter of dispute? 

B: The rent, they raised people’s rents like triple rent. 

W: Oh, my gosh. 

B: I don’t know how, the National Council of Negro Women just lost control of 

those houses, because it was the turnkey project. People thought they 

were buying homes and, in thirty years, they were supposed to have 

owned the homes, and they don’t own anything. South Delta Housing 

bought it up, and they’ve been haved it—now, they send people rent, like 

raising their rents. Like one of my friends live over there, she was paying 

$236 and they raised her to $600. You know, all these people are on fixed 

incomes over here. Even when you work, you’re on a fixed income, and 

they just raised the rents and told them that they need to move out, let 

somebody else move in that’s on the waiting list. How going to put 

somebody out of they home, talking about somebody on the waiting list? 

Because they want to take it so they can turn it over for Section 8. They’ll 

get more money out of Section 8, mm-hm. So, I got these attorneys, 

calling Mississippi Justice Center, Center for Justice out of Jackson, and 

they come up here, so they handling the case. 

W: For Sunset Villages apartments. 
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B: No, that’s the projects. No— 

W: Is that the actual name of it, the projects? 

B: Yeah, no. that’s Sunset Village apartments. That’s what everybody call it, 

the projects. Now, see, this is the in city limits. 

W: But that’s not. 

B: That’s not.   

W: Okay, so right next to each other. 

B: Yeah, that’s in the city limits. 

W: Across the street on the other side? 

B: Mm-hm, all of this is in the city limits. 

W: Everything except for the Sunset Village— 

B: Except for Sunset Village. Now, we’re getting out of the city limits. After we 

cross Lincoln Street, there are the houses that they built, that the National 

Council on Negro Women built. You can take a left up here anywhere. 

W: Okay. Where that car is coming out, or— 

B: Anywhere, it doesn’t matter. 

W: All right, I’ll turn here on Smith Street. White Street onto Smith Street. 

B: Yeah, all of these people have to—they got a temporary injunction 

keeping them from raising their rents. They didn’t have to pay that high 

rent increase on all of it—but how are you going to raise somebody’s rent? 

And this is a HUD 235-D project anyway. They still got tax-exempt status, 

too. 

W: Now, what does HUD 235-D mean? 
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B: It means it’s, they were funded with hood money, and you can charge 

people a portion of their income. You know, a certain percentage of their 

income. 

W: Department of Housing and Urban Development. 

B: Yeah.  

W: Now, is HUD still in existence currently? 

B: Of course. 

W: But, has it been rolled into something else or does it still exist on its own? 

B: I think it’s still HUD. 

W: Okay. We’re on Moore Avenue, as in Amzie Moore? 

B: Yeah, I guess. I don’t know. I’m sure it is. Then go right up—I mean left at 

this stop sign. I don’t even have a red light on me. See, these were some 

nice houses, too. 

W: Yeah, the yards seem very well-kept, and good space between 

everything. 

B: Mm-hm, yeah. 

W: So, it’s going to dispossess a lot of people, wouldn’t you think, if they triple 

the rents? 

B: Yeah. People can’t afford to pay rents, that high rent. The places I’ve 

worked, they haven’t done maintenance over here since  . . . well, since 

they moved in, a lot of people said, they don’t do maintenance of these 

houses. Go left right here. 

W: That left or this left? 
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B: I mean that left. [Laughter] I talk with my hands. 

W: I’m just checking with you, now. 

B: No, I talk with my hands, so you’d be real confused if you pay attention to 

me. Yeah, the latest: my friend, Rosemary, she called the press that was 

all on the news, that’s how I found out what South Delta was up to. She 

was going to the doctor one day. You see all these big trees, shade trees, 

in people’s yards? She came home, they had cut the big old tree down 

and left a mess in her yard for her to clean up. 

W: Without even asking? 

B: Didn’t ask, didn’t say nothing. 

W: Now, who is this South Delta? 

B: South Delta Housing Authority, they out of Leland. I don’t know too much 

about them. They own a lot of property, and they manage a lot of property, 

too. 

W: Okay. Straight? 

B: You can go straight, yeah, because we’re going back to the highway now. 

W: Okay. 

B: Yeah, this is still Eastgate. You know why they don’t want them in the city 

limits, don’t you? 

W: I don’t know, what do you think? 

B: What do you think? 

W: Well, I’m just visiting. 
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B: They don’t want them in the city limits because they know the majority of 

black people live over here, and they could vote a black mayor in or 

something. But the mayor that we had, he’s pretty good. 

W: Well, being real for a second, that’s always a issue all the time—a change 

in the balance of power. If people aren’t in the people, why bring them in? 

Really? Do you think that that will be a strong enough issue to keep this 

area out permanently, or do you eventually see it being added to— 

B: They trying to keep it out permanently. I mean, that shows you how deep 

racism is, because this is a huge tax base over here. But they’d rather not 

have the tax money than to let this be part of the city of Cleveland. But 

way, way, out past Delta State, it’s part of the city of Cleveland, and it’s 

newly built houses. They just moved the city limits, back for them.  

W: So, is the county commission structured in such a way—and I don’t know, 

there’s probably a difference between Florida laws and Mississippi laws, 

so I’ll just compare it to what I know—could the county commission 

change and make this part of the city? 

B: No. 

W: Okay, so it has to be from the city charter. 

B: It has to be from the city charter. 

W: What is the demographic disposition of Cleveland? You know, black, 

white? 

B: I think it’s—I’m not sure. It used to be sixty percent black, and forty 

percent white, but I’m sure it’s changed since they built all those 
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subdivisions and included them in the city limits. You know, I’m not a 

statistician, now. I don’t know all of that stuff. 

W: Very nice homes. 

B: Yeah, but see, you know they’re talking about we country and raggedy, 

and it’s silly. Oh, you can make a right, right here, where I’m pointing that 

way. We’re going to Highway 8 because we’re going to Ruleville. 

W: Okay, and this is the backside of your— 

B: High school. 

W: High school. What was it like going to high school here at Eastside? 

B: It was okay. It was nice. I enjoyed it. 

W: Okay, so your colors are yellow and black. 

B: Yeah. 

W: It’s the Trojans. 

B: Mm-hm. 

W: What were some of your good memories from high school? 

B: I didn’t have that many. I enjoyed—I never did play sports or get into 

cheerleaders and none of that stuff they were doing, but I think, 

academically, it was really, really good. Because when I went to San 

Francisco State, stuff they was teaching in English lit, I had had that in the 

tenth grade at Eastside, like Chaucer and all of that stuff. I’m looking at 

them, going, y’all got to be crazy. 

W: So you were a gator? 

B: A gator? 
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W: San Francisco State gators. 

B: I know, yeah. I like San Francisco State, but I really like, I went to Pacific 

Union College, too. You know where that is? 

W: I know where the University of San Francisco is, the dons. I know where 

San Francisco State, the gators, are. 

B: No, I went to a Seventh-Day Adventist school in St. Helena, California, 

too. 

W: I debated some people from Pacific when I was in college. 

B: Oh, Pacific Union? 

W: It’s either that or University of the Pacific, they just put Pacific on the 

board. 

B: Oh, it might have been University of the Pacific. Oh, make a right, a left, a 

right, yeah. I’m going to go by my cousin’s house and let her know, we still 

have time before 4:00. 

W: The cousin that came and saw us over at Amzie Moore’s house? 

B: No, not that one.  

W: A different cousin. 

B: Yeah, a different cousin. A cooking cousin. I call her the city cook. 

W: What does she cook? 

B: Anything and everything. Anybody, she cooks for anybody. 

W: What’s her name? 

B: Yvonne. 
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W: Oh, I have Yvonne’s phone number. I was supposed to call her. She’s 

supposed to help us with directions. 

B: Uh-huh. That’s what I was telling him to tell Curtis and Hasan and them to 

come here. See, right here, you can just go in her driveway. The next one, 

right there. Oh, Dale is here, too. 

W: Now, is Yvonne the kind of cousin you can just show up? 

B: I ain’t starting about going to get it. [Laughter] Yeah, we’ll just run in there 

for a minute and tell her we’re going to Ruleville and the Mound Bayou. 

We’ve got to be back here at 4:30, 4:25. 

W: Should we just sit and wait? Are we coming? 

B: No, we come in. I want you to meet her. 

W: Okay, we’re coming. 

B: Oh, she’s got company, so . . . 

W: Oh, you’re good. Oh, you’re caught. You’re caught. Your dress is caught 

in the chair. Okay, now you got it. 

H: What’s wrong with the radio? 

W: Just trying to do an honorable thing. I said something. I didn’t have any 

quarters, so.  

B: Hey, come on in, sit down. 

H: There we all trooping in to somebody else’s house? 

W: Hey, we’re going into Cousin Yvonne’s house. 

Yvonne Block: How you doing? 

W: Just real good. 
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YB: Come on, find you a seat. I’m Yvonne. 

W: Hello Cousin Yvonne, I’m Marna. 

YB: [Laughter] 

W: We know all about you. 

YB: Hey, cousin. 

W: Actually, cousin, she said cooking cousin. 

YB: I have [inaudible 1:00:02], two in the morning. 

[End of interview] 
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